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Abstract

This paper explores Omer Seyfettin’s 1917 short story Elejimsagma (The Rainbow) through the lens
of gender roles in the context of gender studies, analysing how a male author critiques the oppressive
social constructs imposed upon women in Ottoman society. Focusing on the story’s ten-year-old
protagonist, Ayse, the paper examines how femininity is not a biological destiny but a culturally
enforced identity. Ayse’s desperate desire to become a man, symbolized by her attempt to pass under
a magical rainbow, is portrayed as a means of escaping societal constraints and gaining the agency,
freedom, and power reserved for men. Through powerful imagery and symbolic elements such as the
veil (car) and the rainbow, Seyfettin critiques patriarchal structures and gender norms that confine
women to passive, domestic roles. The figure of Kurt Hodja, the village imam, emerges as a symbol
of institutionalized patriarchy and religious oppression, further reinforcing Ayse’s internalized
inferiority. Although Ayse momentarily transcends her gendered reality in a dream, her awakening
reaffirms the unyielding nature of these roles, culminating in a profound sense of disillusionment
and resignation. By highlighting a young girl’s gendered awakening within a deeply patriarchal
system, this paper discusses how Seyfettin’s Elegimsagma constitutes a bold, proto-feminist critique
of traditional gender ideology in Ottoman culture, uncommonly by the pen of a man, and challenges
the gendered expectations that continue to shape identities today.

Keywords: Omer Seyfettin, gender roles, gender discrimination, patriarchy, masculinity-femininity

1 Statement (Thesis / Paper): It is declared that scientific and ethical principles were followed during the preparation
process of this study and all the studies utilised are indicated in the bibliography.
Conflict of Interest: No conflict of interest is declared.
Funding: No external funding was used to support this research.
Copyright & Licence: The authors own the copyright of their work published in the journal and their work is published
under the CC BY-NC 4.0 licence.
Source: It is declared that scientific and ethical principles were followed during the preparation of this study and all the
studies used are stated in the bibliography.
Similarity Report: Received — Turnitin Rate: 3%
Ethics Complaint: editor@rumelide.com
Article Type: Research article, Article Registration Date: 22.11.2025 Acceptance Date: 27.02.2026-Publication
Date: 28.02.2026; DOI: https://doi.org/10.5281/zenodo.18802700
Peer Review: Two External Referees / Double Blind

2 Ogr.Gor., Atatiirk Universitesi, Yabanc1 Diller Yiiksekokulu, Yabanc Diller Boliimii, Yabanci Diller Anabilim Dal /
Lecturer, Atatiirk University, School of Foreign Languages, Department of Foreign Languages, Division of Foreign
Languages (Erzurum, Tiirkiye) eposta: f.kalkan@atauni.edu.tr ORCID ID: https://orcid.org/0000-0002-8030-6610
ROR ID: https://ror.org/03je5c526 ISNI: 0000 0001 0775 759X Crossreff Funder ID: 501100004951

Adres | Address
RumeliDE Dil ve Edebiyat Arastirmalar: Dergisi | RumeliDE Journal of Language and Literature Studies
e-posta: editor@rumelide.com | e-mail: editor@rumelide.com,
tel: +90 505 7958124 | phone: +90 505 7958124



RumeliDE Dil ve Edebiyat Arastirmalar: Dergisi 2026.50 (Subat)/ 323
Omer Seyfettin’in Elegimsagmas (Gokkusagr): Erkek Yazar1 Safina Alan Kiiciik Bir Kiz / Kalkan, F.

Omer Seyfettin’in Elegimsagmasi (Gokkusag1): Erkek Yazar: Safina Alan Kiiciik
Bir Kiz 3

Oz

Bu makale, Omer Seyfettin’in 1917 tarihli Elegimsagma (Gokkusagy) adh Gykiisiinii toplumsal
cinsiyet calismalar1 ekseninde toplumsal cinsiyet rolleri agisindan inceleyerek, erkek bir yazarin
Osmanl toplumunda kadinlara dayatilan baskic1 sosyal yapilar: nasil elestirdigini analiz etmektedir.
Makale, 6ykiiniin on yagindaki kahramani Ayse’ye odaklanarak, kadinligin biyolojik bir kader degil,
kiiltiirel olarak dayatilan bir kimlik oldugunu tartigmaktadir. Ayse’nin sihirli bir gokkusaginin
altindan ge¢meye calismasiyla sembolize edilen erkek olma arzusu, toplumsal kisitlamalardan
kagmak ve erkeklere 6zgii olan irade, ozgiirlik ve glicii elde etmek icin bir ara¢ olarak tasvir
edilmektedir. Seyfettin, carsaf ve gokkusag gibi giiclii imgeler ve sembolik unsurlar aracihigiyla,
kadinlar pasif, ev ici rollere hapseden ataerkil yapilari ve cinsiyet normlarini elestirmektedir.
Kurumsallasmig ataerkil ve dini baskinin sembolii olan kdy imami Kurt Hoca figiirii, Aysenin
igsellestirilmis asagihk duygusunu daha da pekistirmektedir. Ayse, riiyasinda cinsiyete dayah
gercekligini bir an i¢in agsa da uyanmasi bu rollerin degismez dogasini yeniden teyit etmekte ve derin
bir hayal kiriklig1 ve boyun egme duygusuyla sonu¢lanmaktadir. Derin bir ataerkil sistem icinde geng
bir kizin cinsiyet uyanisin1 vurgulayan bu makale, Seyfettin’in Elegimsagma’nin nadir goriilen bir
sekilde erkek kaleminden ¢ikan Osmanl kiiltiiriindeki geleneksel cinsiyet ideolojisine yonelik cesur
proto-feminist bir elestirisi oldugunu ve bugiin de kimlikleri sekillendirmeye devam eden cinsiyet

rollerine meydan okudugunu tartigmaktadir.

Anahtar kelimeler: Omer Seyfettin, toplumsal cinsiyet rolleri, toplumsal cinsiyet ayrimcilig,
ataerkillik, erkeklik-kadinlhik
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“Ah, erkek olsaydim...” (Seyfettin, 2005:24)

(Oh, if T were a man4)
Introduction: Being A Male or A Female: That is the Question

The traits that people are expected to have in direct proportion to the society and culture in which they
were raised are referred to as gender roles, a largely debated issue in society and literature since the
dawn of civilization. The customs of a civilization are directly proportionate to the gender roles that are
shaped by that culture. Elegimsagma (The Rainbow-1917) is about a little girl who is about to enter
puberty and the crisis caused by the oppression of being a woman or a “female”, even as a child, due to
the acknowledged gender roles by society. Thus, in the story, the subjugation of being a woman is seen
through a little girl, Ayse. Before analysing the story in the context of gender roles, it is important to
touch upon what gender roles are. Mandy Boehnke (2011) defines gender roles as follows: “Gender roles
are understood as shared expectations that apply to individuals based on their socially identified gender,
and attitudes towards gender roles-individual’s view of appropriate roles for women and men [...]"
(p.58). In this frame, sex refers to the biological characteristics of a person, and gender refers to the
socially constructed structure, but one's sex determines the characteristics and rules of gender. In line
with gender roles, people are compelled by society to fulfil specific responsibilities. As stated by Raewyn
W. Connell (1987), with the rise of the idea of social role in the 1930s, the general body of scholarly
thinking on gender took a different approach. It was simple to apply the idea of a socially constructed
scenario for individual behaviour that is first acquired and then applied to gender. The phrases “male
role” and “female role” started to be used in the 1940s (pp. 29-32). The synonym of gender roles is
patriarchal gender roles, and in this respect, it has a stereotypical structure. Although gender roles vary
from society to society due to different types of religion, culture, and politics, and so on, gender roles are
generally stereotyped, so women are inherently weak, emotional, and maternal, while men are strong,
logical, and providers. Since gender is solely a cultural construct, it is flexible and interpreted differently
by different civilizations. In the context of Elegimsagma, Ayse is oppressed for being a woman under
the name of Islam because gender is not simply a reflection of biological sex, but rather a set of socially
constructed roles that individuals are expected to perform. According to Judith Butler (1999)

If one “is” a woman, that is surely not all one is; the term fails to be exhaustive, not because a
pregendered “person” transcends the specific paraphernalia of its gender, but because gender is not
always constituted coherently or consistently in different historical contexts, and because gender
intersects with racial, class, ethnic, sexual, and regional modalities of discursively constituted
identities. (p.6)

Butler’s statement aptly applies to Ayse, whose behaviour as a girl is not inherently feminine but shaped
by what her culture defines as appropriate for a female. In this sense, gender is a performance, an
identity constantly produced by societal expectations. From early childhood, individuals internalize
these norms through language, religion, family, and media, which act as tools of ideological control. In
Elegimsagma, Ayse’s experiences exemplify how deeply ingrained gender roles are enforced even in
seemingly mundane daily interactions. Her identity is constructed not by who she is, but by what she is
expected to be: obedient, modest, and silent. As Simone de Beauvoir (1949) famously stated, “One is not
born, but rather becomes a woman” (p.14). This statement encapsulates the idea that womanhood is not
a biological destiny but a role imposed by society. This theoretical framework becomes particularly
meaningful when situated within the late Ottoman sociopolitical context. During the Tanzimat and II.
Constitutional periods and modernization efforts coexisted with deeply entrenched patriarchal norms.

4 All translations from Turkish to English were done by the author of this article.
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Women'’s participation in the public sphere began to expand; however, traditional religious and cultural
codes continued to regulate female modesty, mobility, and visibility. Thus, gender identity in the
Ottoman Empire was shaped by both reformist discourse and conservative patriarchal structures. It is
within this historical tension that Omer Seyfettin wrote Elegimsagma (1917). This study conducts a close
reading of Elegimsagma through the lens of feminist literary criticism and gender studies. Rather than
offering a comprehensive socio-historical account of Ottoman womanhood, the article focuses on how
femininity is narratively constructed and symbolically negotiated within the text. The analysis aims to
demonstrate that Ayse’s crisis is not biological but sociocultural, shaped by patriarchal power relations
embedded in daily life.

In Elegimsagma, the reader observes that Ayse is gradually shaped into a woman’s role through societal
pressure, religious expectations, and cultural norms, long before she fully understands what it means to
be female. Her gender identity is not something innate but constructed and enforced, much like de
Beauvoir describes. Historically, gender roles have been used as tools of social control. In pre-modern
societies, these roles were often rooted in religious doctrine and traditional customs that dictated clear,
rigid expectations for men and women. For centuries, as in Ottoman society, women were confined to
the private sphere associated with domesticity, motherhood, and morality while men occupied the
public sphere, where leadership, rationality, and strength were celebrated. What Ayse goes through in
Elegimsagma reflects this historical burden; even as a child, she is conditioned to internalize shame,
modesty, and obedience, all qualities expected from a proper woman in a patriarchal society. Moreover,
gender roles do not operate in isolation; they are continuously reinforced through cultural, political, and
institutional power structures that benefit from the preservation of patriarchal norms. These roles are
learned rather than inherited, and they function as a system of control that prescribes what is considered
acceptable for each gender. In Ayse’s case, her longing to be a man, “Oh, if I were a man” (Seyfettin,
2005:24), does not stem merely from biological envy but from the recognition that masculinity is
associated with freedom, agency, and power while femininity is equated with restriction and silence.
Thus, her gendered experience is a reflection of a broader sociocultural system that assigns value based
not on individual identity, but on conforming to rigid gender norms. Her story becomes not just a
personal crisis, but a commentary on the oppressive power of socially constructed gender roles.

Omer Seyfettin and His Very Short Story: Elegimsagma

From the time he wrote his first story in 1902 until today, Omer Seyfettin (1884-1920), one of the
pioneers of Turkish literature, has been credited with founding the modern Turkish short story. Seyfettin
drew inspiration from society for his works and sought to transform Turkish literature with the Yeni
Lisan movement in order to reestablish national identity in language and literature. As he did so, he was
unreserved in his criticism of society in his works and driven to address all facets of society, including
religion, morals, education, and history, alongside Turkish customs and traditions. His being a
commander in the Balkan Wars, being captured by the Greeks for a year, being a teacher in various parts
of the country, and his talent for literature, together with his power of observation, enabled him to reflect
on people and society in his works in various ways. Duran C. Gazioglu (2011) expresses that “[t]he reason
why Seyfettin reflects Turkish beliefs and ways of life in his works is his commitment to the idea of
nationalism and national culture” (p.427). Different from his delineation of national identity and
traditions, Elegimsagma is a short story about gender roles and being a woman, which were primarily
portrayed by female authors of the era, such as Fatma Aliye Topuz (1862-1936), Selma Riza Feraceli
(1872-1931), and Halide Edip Adivar (1884-1964). This paper explores Seyfettin's critique of gender
norms as a male author through the perspective of ten-year-old Ayse in Elegimsagma, a short story that
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ushered in a new era in Turkish short stories. Underlining gender roles with this story,-Seyfettin takes a
step beyond his time. Nazan Yildiz (2022) designates Elegimsagma and Seyfettin as follows;

In the story Elegimsagma, Seyfettin broke new ground. Through the child character Ayse, he
criticized the roles assigned to men and women by society and questioned the concept of gender roles.
With the story Elegimsagma, Seyfettin shows that he has a lot to say about gender roles not only to
children but also to adults through the mouths of children. (pp.225-226)

The position of women in the Ottoman Empire was similar to that in the rest of the world, but remained
oppressive and restricted due to the influence of Islam. Only with the Tanzimat Edict and later the
Constitutional Monarchy IT did women in the Ottoman Empire slowly gain rights. Vesile Semsek (2020)
states that “[w]ith the Tanzimat Edict, some restrictions on women were lifted. Women's participation
in the public sphere was one of the many developments dating back to the Tanzimat period” (p.198).
The still dominant influence of Islam continued to keep women away from society, and it was only with
the proclamation of the Republic that Turkish women gained their freedom in the modern sense. It is in
this atmosphere that Seyfettin focused on women and their place and delineated the concept of gender
and woman with various female characters. In Omer Seyfettin’in Hikayelerinde Kadinlar Diinyast (The
World of Women in Omer Seyfettin’s Stories), Ramis Karabulut (2017) demonstrates women in
Seyfettin's stories as such

All women in [Seyfettin]'s stories are in a passive position and are usually under an influence.
Through this influence, (Seyfettin) gives some messages to the reader through women. For example,
these women are usually the ones who want to go outside their boundaries, but are told where to
stand by the author at the end of the story. In fact, these women were figures who had to conform to
the roles assigned to them, not the ones they wanted. (p.88)

The case Karabulut italicizes also applies to Elegimsagma, as the main character, Ayse, realizes at the
end that the only place where she can transcend the boundaries of the male-dominated world and move
freely is in her dreams. However, until she reaches this realization, Seyfettin, through Ayse’s story,
clearly demonstrates to the reader the place of women in society and the extent of their oppression by
foregrounding gender roles. As a young girl, Ayse has no chance to do what she wants, but if she were a
man, her wishes would come true:

Oh, if I were a man [...] what he wouldn’t have done! First of all, he would have become not only
Bozkaya’s but also the district’s leading wrestler. Then... a famous swashbuckler... and he would
undoubtedly marry the Zaimogullarr’s daughter. He would have gone to war, his chest covered in
medals, crossed mountains, and spent weeks hunting bears, just like the brave village lands.
(Seyfettin, 2005:24)

There is criticism of gender roles through Ayse's mind, body, and attitudes. The story, besides Ayse,
features the characters of Kurt Hodja (the village imam), Hasan, Giilstim, and Ayse's parents. It begins
when Ayse, a ten-year-old girl in a village in the Ottoman Empire, looks at a rainbow and dreams of
becoming a man. Ayse is a little girl, but she looks older and stronger than her age. For this reason, the
imam of the village wants Ayse to cover herself, but Ayse, who loves riding horses, shooting guns, and
playing capture the flag, would be deprived of the things she loves to perform the roles that society has
assigned to her. According to the belief, people who pass under the rainbow change gender. Ayse
excitedly runs to the rainbow and passes under it, and becomes a man. She immediately comes home,
changes her clothes, puts on her brother’s clothes, and goes to the wedding ceremony in the village.
Giilsiim and Hassan’s wedding is taking place, and Ayse must prevent it because she plans to marry
Giilstim. To show herself at the wedding, she wrestles two by two with the wrestlers and defeats them
all. The villagers are puzzled and try to find out who this strong Efe is. Ayse tells the villagers who she is
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and how she became a man by passing under the rainbow. She forces Hasan to divorce Giilsiim and she
puts pressure on Kurt Hodja to marry Giilsiim and herself. Kurt Hodja refuses to perform the marriage,
saying that it is not religiously proper, and starts to incite the people against Ayse. Just as Ayse is about
to kill Kurt Hodja, she sees someone waking her up. It is her angry father who has been looking for Ayse
for three hours and cannot find her. Realizing that what she had experienced was a dream, Ayse returns
home in tears, and on her way home, Kurt Hodja once again reminds her father that he must put Ayse
in the car. With her little body and great mind, Ayse does not want to wear a veil, to be covered like other
women and big girls, to be banned from playing, or running. If she can become a man, she will be able
to do all these things. To do this, she tries to pass under the rainbow and have her wish granted. That is,
Elegimsagma delineates the contradiction and struggle of a ten-year-old girl between the childhood she
wants to live and the life she is expected to live due to gender roles.

Elegimsagma: A Story Longing for Modernity against Traditional Gender Roles

Elegimsagma is a story of yearning for modernity because Ayse, as a girl about to enter late girlhood,
knows very well what she does not want in her life. In the story, the differences between being a woman
and a man are conveyed to the reader through the eyes of Ayse. The situation that Ayse realizes at a very
young age is this: women do housework, are under control, cannot choose a partner, are subjected to
physical and verbal violence, and live within the boundaries set by men. Men, on the other hand, are
free, can choose a wife, spend their lives in different places outside the home, ride horses, and go
hunting. Therefore, for Ayse, being free is only possible by becoming a man. Duygu Ozakin (2021) claims
that

The conflict that emerges in Ayse’s story stems from the fact that the little girl internalizes the idea
that masculinity is superior to femininity due to the stereotypes she adopts as a result of her
experiences. Thinking that she cannot fight against the norms of the male mind, Ayse prefers to be
liberated by becoming a man. (p.105)

It is gender roles that instill the superiority of males over females in Ayse’s mind. Kurt Hodja is the very
embodiment of gender roles in her mind. He constantly reminds her of what it means to be a woman in
the eyes of society: “Ayse, tell your mother to get you veiled. It is no longer appropriate for you to wander
around without a headscarf” (Seyfettin, 2005:8). Ayse is aware of her beauty, her feminized body, and
while looking in the mirror, she is impressed by her eyes, her thick black hair, and she is tall, well-built,
and strong compared to her peers and says: “How beautiful I am” (Seyfettin, 2005:7). However, her
beauty reminds her that she has to give up what she loves, which means manly things. Merve Yilmaz
(2020) points out

Ayse is a ten-year-old girl who looks more splendid than her peers. But more like boys than girls, she
likes to ride horses, shoot guns and wrestle. However, as she grows up, she realizes that she will be
separated from these favourite games only because she is a girl. Moreover, the village imam, Kurt
Hodja, puts pressure on her to cover herself. The childhood that children have to give up just because
they are girls is told through Ayse. (p.206)

Seyfettin describes Ayse's oppression through two symbols: the rainbow and the car. All the gender roles
imposed on Ayse and the pressures they cause are presented through these two symbols. The fact that a
little girl clings to superstitious beliefs for the sake of hope is important for Seyfettin to show how
oppressive gender roles are. For Ayse, the rainbow is a representation of hope, a way out. The rainbow
and the belief that it brings about change, based on a belief that dates back to the ancient Turks, is a
widespread view among Turkish people. In Kiiltiirel Bellek Metaforu Olarak Derleme Sézliigii'ndeki
Gokkusagir Adlar: (Rainbow Names in the Compilation Dictionary as a Metaphor of Cultural Memory-
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2018), Sermin Kalafat (2018) defines rainbow as

The rainbow is likened to a sieve in the sense that the cataclysm sifts and separates people according
to their destiny. In this respect, the rainbow is actually a symbol of the cataclysm. In the end,
situations such as passing under the rainbow, changing gender, and the fulfilment of a wish are the
result of the change of fortune. (p.1150)

For Ayse, the rainbow epitomises the perfect state of being the superior (male) and the change of destiny
because once Ayse passes under the rainbow, she has the opportunity to have infinite freedom. After
Ayse passes under the rainbow and becomes a man, she has no clothes and wants to go back home and
wear her brother’s clothes, but even those are too tight for Ayse. Seyfettin makes Ayse a man beyond her
dreams. Suddenly, she becomes an efes, never hesitates to use her power and strength, and even bullies
people. When Ayse becomes a man, she behaves exactly like a man; that is, she forgets her plight as a
woman and behaves as if she had never been a woman. Mahmut Bektas and Yasar Barut (2019) maintain
that

Our protagonist Ayse does not only want to be a man, she also wants to be known and respected by
society by taking advantage of the power and social status that masculinity brings. [...] The men who
shape society are either men of knowledge and wisdom or men who are known and influential with
their power, strength and wealth. For this reason, Ayse did not look up to her father and brother, nor
to Kurt Hodja, the imam of the village; instead, she looked up to efes, pehlivans® and heroes. (p.119)

Ayse, who goes down to the village square as soon as she becomes a man, learns that it is the Zaimgiller’s
wedding and wants to take Giilsiim for herself with her masculine energy: “Suddenly she became angry.
Now she was a man. She was going to take this little girl [Giilsiim]” (Seyfettin, 2005:27). In fact, Seyfettin
goes beyond his time and represents Ayse as an extra person with the image of the rainbow because Ayse
has become completely male, both outwardly and mentally. Ayse continues to act like an efe and says:
“Come to the square! Clear!” and she adds: “If anyone wants to wrestle me two by two, come out!...”
(Seyfettin, 2005:27). After beating the bold boys of the village, people ask who she is, and Ayse reveals
her identity, but people do not believe her:

The people of the village could not believe it. Ayse shouted and shouted about how she had run, how
she had passed under the rainbow, how she had become a man; finally, she asked: “Who is going to
marry Giilsim?” “Hasan, the son of the mukhtar...” they said. “Let him come to me quickly...”
(Seyfettin, 2005:28)

Seyfettin does not specify the reason why Ayse wants Giilsiim, but it is understood that Ayse intends to
use her power as a man and to enjoy in a man's body what she cannot have in real life. An interesting
point in the story is that Ayse takes advantage of the opportunity when she becomes a man. She, who is
oppressed by power and authority, uses the first opportunity she gets as a sign of power and violence.
This is a contradiction within the story itself. New Ayse, in a man’s body and strength, rather than
changing it, conforms to the order by behaving like a man. In other words, with the courage of being a
man, she demonstrates power by using force, wrestling, and pressuring. Ayse has the infinite power to
exist as a man in every sense, but especially her desire to break off the marriage is her revenge against
Kurt Hodja, whom she completely hates. Breaking the marriage means going against the authority of
Kurt Hodja and Ayse realizes that she can only do this as a man. Kurt Hodja, besides gender roles, is the
embodiment of Islamic oppression and hatred of women, and therefore harms Ayse in every sense.
Ercan Giirova (2024) affirms that

5 The Turkish word efe means brave, heroic and strong.
6 The Turkish word pehlivan refers to someone who chooses wrestling as his profession, meaning wrestler.
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One of the most significant social pressures comes from the village imam, who is a clear
representative of patriarchy. As a religious figure and a respectable elderly, the imam ensures that
the conventional norms are maintained and the heteronormative structure of societal institutions
and figures is preserved. Even the name of the village imam, Kurt Hodja, which means “wolf” in
Turkish, has certain connotations in relation to gender issues. (p.930)

In particular, Kurt Hodja constantly pressures Ayse to cover up, even though she is a minor. Then,
another symbol of the story, the car (the hijab, veiling), is given by Kurt Hodja. Ayse E. Camkara (2024)
articulates that “[iln Omer Seyfettin's stories, black chador and thick veils are depicted as a veil of
bondage in which women are imprisoned, oppressed and deprived of their freedom. This veil prevents
women from participating in social life and pushes them to a passive position” (p.828). Likewise, to
Yildiz Cigekgi (2023), Ayse sleeps in the woods and imagines herself as a stalwart boy because she is
afraid of being denied to ride and wrestle, which are seen as peculiarly masculine, and of wearing the
chador, which is said to represent socially acceptable female duties (p.727). The car is one of the biggest
reminders for Ayse that she is a woman; that is, it is a representation of being a woman, and this means
that Ayse has to give up what she desires or used to do and live according to what society wants.
Therefore, when Ayse asks for Giilsiim in her dream, she is actually ordering Kurt Hodja to break the
marriage and intends to confront him:

“Who officiated the wedding?”
“Kurt Hodja...”
“Kurt Hodja... Bring him along...”

They also brought Kurt Hodja. Kurt Hodja, who had always ordered everyone, who had always sulked,
who had never given face to anyone, had now softened and was standing on his hands and knees
(Seyfettin, 2005:29)

Here, Ayse achieves her main goal and puts Kurt Hodja in an unfavourable position. What Ayse really
wants to do is to show that she can defy all gender roles and oppression. However, even in the dream,
Kurt Hodja does not accept Ayse's orders and somehow continues to oppress her, and refuses to marry
Ayse and Giilsiim:

Then he turned to Kurt Hodja,

She said, “So officiate my wedding with Giilsiim!”
“I'won't.”

“Don't do it, hodja!”

“I'won't.”

“Do it.”

“I'won't.”

“Why don't you?”

“It's not proper. It's not proper.”

“It's not proper, I don't know, you'll do it.”
“Iwon't.” (Seyfettin, 2005:29)

No matter how much Ayse resists, Kurt Hodja does not officiate the wedding, which in fact reminds Ayse
of the gender roles and the oppression of being a woman that she cannot get rid of or overcome, no
matter what she does. Ayse tries to use violence against Kurt Hodja for not performing the wedding
ceremony, but she is unable to lift Hodja and hit him on the ground; Hodja hangs in the air and
announces to the village who Ayse is and that she is always a woman and cannot break the taboos in
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society:

Ayse became furious. She shook and shook and shook this cruel man she hated so much. She threw
him so hard... But Hodja Kurt didn't fall to the ground! He stayed in the air. And he started shouting
in the air. “Hey village... I want you to know, this is not a boy. This is a girl. She should be covered. It
is not proper for her to walk around like this.” (Seyfettin,2005:30)

Ayse is once again reminded that there are rules in society that she must abide by and that no matter
what she does, she will not be saved. The village people

[...]had thick, black veils, red loincloths, and they all rushed at her to cover her, to suffocate her under
the covers. Ayse shrugged. She let out a howl. She grabbed her martini. She started swinging the
stock. She drove everyone in front of her. Those he caught up with, he brought down on their waist
and rolled them on the ground. (Seyfettin, 2005:30)

In this scene, Seyfettin accentuates the symbol of wearing the veil with the colours red and black,
signalling the impossibility of avoiding gender roles. Once again, Ayse cannot defeat Kurt Hodja. The
scene depicting Ayse’s fragility and vulnerability continues as follows:

In the streets of the village, he was chasing villagers in loincloths. As she passed by the mosque square,
she saw Kurt Hodja landing on the minaret like a rookie. She immediately dived into the courtyard
of the mosque. She slowly climbed the stairs of the minaret, saying, “Oh, if only I could catch this
slovenly...”. When she reached the balcony, she suddenly grabbed Kurt Hodja: “Isn't it proper?” she
grabbed him by the throat. He was squeezing. The hodja stomped hard as he was going out of his
mind. The cheers fell with a thunderous crash. Ayse fell down. (Seyfettin, 2005:30)

Gradually, Ayse realizes her nightmare; she would not be able to get rid of either Kurt Hodja or the rules
of society. As discussed by Canan Albez (2009), “[t]he struggle with Kurt Hodja in the dream is actually
Ayse's struggle with the taboo she has designed in her mind” (p.111). Worse, Ayse is woken from her
dream by her father's fists. She cannot find the support and love she expects, wants, and needs: “She
opened her eyes and saw her father punching her in the head. “Daughter of a pig, what were you doing
here?” (Seyfettin, 2005: 31). One of the striking scenes in the story is her father's anger when he finds
Ayse, who has been searching for her for three hours. This is another indication of gender
discrimination: a boy can come home late, but a girl is not allowed to come home late. There is always a
conviction that a girl child needs protection, and she cannot do anything on her own.

Not only Ayse's father, but also her mother is very angry, and she is angry with Ayse in her ignorant way,
accepting all the rules of the society she lives in: “Angry pig, what were you doing here...” (Seyfettin,
2005:31), she repeats the father’s curses and says “she would show her at home” (Seyfettin, 2005:31).
The most conspicuous part of the story is at the end, when Ayse wakes up from her dream, returns to
reality and faces being a woman:

As they approached their house, a voice came from high above:
“Did you find her, Mehmet Agha?”

“We found her, hodja...” Ayse raised her eyes upwards. Kurt Hodja, barefoot, bareheaded, his sleeves
rolled up, was on the high roof of his house, refreshing himself with a pewter pitcher. “Where was
she?”

“On the moors. She fell asleep...”
“What was she doing out there in this rain...”
“She won't say, pig.”

“Put her in the cover, in the cover... It is no longer proper for her to walk around openly.” (Seyfettin,
2005: 32)
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The story ends with Ayse’s tears because no one wonders what happened to Ayse and why she is there,
and once again, they try to put pressure on her. Ayse truly realizes that she is a woman and that gender
roles will not change, no matter what happens. In her dream, she dreamed of how she could show great
courage in front of all the villagers. Ayse tells them that she is a man, but this time she wants to pass
under the rainbow and does not dare to tell her father what she saw in her dream because when she
wakes up, she is still a girl and nothing has changed. When her father calls her ‘pig’, she cannot say
anything out of frustration. Ayse’s silence in the face of her father’s insult is not only a moment of her
fear but also a symbolic surrender to the oppressive expectations imposed on her. The dream offers her
a brief glimpse of transformation and rebellion, claiming masculinity as a shield from the limitations of
being a woman, but the waking leaves her powerless once more. The rainbow, once a symbol of hope,
change, and courage, now becomes unreachable, a lost possibility. She learns that even in imagination,
her attempts to defy gender norms will be punished or erased. Her frustration, then, is not only about
this single event, but a realization that her entire identity is being shaped and silenced by forces she
cannot control. Her dream gives her a brief glimpse of rebellion, of growing into a man and facing the
community with confidence, but reality prevents her from experiencing that change. The rainbow, which
stands for liberation and change, becomes inaccessible, a hope that has been dashed. Perhaps most
painfully, Ayse chooses not to fight back because she has already realized that resistance is pointless.
She sobs in the last lines due to the agonizing knowledge that she will never be able to define her own
identity, in addition to the punishment she receives, yet she still keeps a male author by her side who
documents her plight.

Conclusion

The word elegimsagma, which gives the story its name, means rainbow, and according to the belief,
which is still alive, every wish of the one who passes under the rainbow will be fulfilled. In the story,
Omer Seyfettin delineates the longing of a little girl who is about to enter adolescence and starts to face
pressures to wear the car and cover herself. She wants to get rid of wearing a veil by passing under the
rainbow to become a man, to be able to play and move freely. The pressure and tension experienced by
Ayse in the context of gender roles are given through two symbols in the story: the rainbow and the car.
In this respect, Seyfettin’s Elegimsagma offers a powerful critique of gender roles through the lens of a
young girl, Ayse, who dreams of escaping the oppressive expectations placed upon her because of her
gender. Through the use of symbols of the rainbow and the car, the story illustrates how cultural and
religious practices gender these roles, limiting women’s freedom, wants, and aspirations. Seyfettin’s
depiction of Ayse’s fervent desire to transform into a man in order to enjoy independence, freedom, and
adventure illuminates the larger issue of gender discrimination. Even though Ayse’s metamorphosis into
aman in her dream may represent a fleeting moment of emancipation, the ultimate return to the harsh
realities of her societal role highlights the significant constraints that strict gender standards put on
people. Through the use of Ayse’s story, Seyfettin challenges both the particular gender roles prevalent
in his day and the broader social structures that support them, ultimately advocating for re-examination
of these roles and their effect on men and women.

From a proto-feminist perspective, Elegimsagma does not offer a direct program of liberation; rather, it
makes visible the injustice embedded in everyday gendered practices in late Ottoman rural life. By
confining Ayse’s transformation to the realm of dreams, Seyfettin both opens a space for questioning
and restores the existing order, creating an ambivalent but critical stance toward patriarchy. This
ambivalence constitutes the story’s originality; it gestures toward feminist consciousness before the
institutionalization of feminist discourse in Turkish literature. Moreover, that such a narrative is
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constructed by a male author is significant for literary history. As one of the founding figures of the
modern Turkish short story, Seyfettin’s engagement with a young girl’s inner conflict signals an early
moment in which gender becomes a subject of psychological and social inquiry within nationalist prose.
His choice to articulate the constraints placed upon women through a child’s voice suggests not only
social criticism but also an expansion of thematic boundaries in early twentieth-century Turkish fiction.
Through Ayse’s story, Seyfettin challenges the specific gender roles prevalent in his time and the broader
social structures that sustain them. Ultimately, Elegimsagma can be read as a narrative that anticipates
later feminist debates by dramatizing how one “becomes” a woman through social restraint, thus
reinforcing the argument that gender is historically produced, culturally regulated, and open, at least
imaginatively, to reconfiguration.
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